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Q sonata for solo contrabayss

by

Garth M. Drozin
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PERFOURMANCE DIRECTIUNS

All accidentals apply only to their respective staves,

As the musical characteristics are often enhanced by
graphic notation, tasteful performance liberties may be
implemented.

he segments marked in real time should be strictly ad-
hered to.

Movement III features several different tropes and devices
to be played in any order desired by the performer, with
the stipulation that each must be played at least twvice
before proceedlng to the coda. If tempo, dynamics, bowing
instructions, durations, and any other structural in-
gredients are not indicated, then they are also left to
the discretion of the performer.
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REY 1O NUTATION

One quarter-tone above
designated pitch

Slow wave of one quarter-
tone above to one quarter-
tone below the designated
pitch

Slow wave of three quarter-
tones above to three
quarter-tones below the
designated pitch

Flay between the bridge and
the tailpiece with the hair
and wood of the bow simul-
taneously (percussive effect)

Ricochet the wood of the bow
on the strings while the 1left
hand 1lightly stops the strings
to prevent distinct pitches.
The only pitch heard is pro-
duced by the strings between
the bridge and the bow. The
pitch descends as the bow
moves awvay from the bridge.

iv

1
s
A
k]
i

Strum the open strings
in the direction of the
arrow

Rap sharply on the shoulder
of the instrument with the
Knuckles

Flay directly on the bridge

Slap all of the strings
simultaneously with an open
hand while fingering the
designated pitches

Left hand pizzicato

Strum the indicated pitches
in the direction of the

arrow with a pick. If this
symbol is followed by real
time markings, then simply
let the chord vibrate for

the duration of the indicated
number of seconds.
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Choke the string by

excessively hard and r('r.P.‘
slow bowing on the

indicated pitch

Press string to the b
fingerboard in a sharp,

percussive manner to
produce the designated

pitch, Two hands may be
used alternately for a E t [Il
series of these,
"Snap" pizzicato ‘<$5
Touch fingernail to n
vibrating string to I e = mw
produce a "twanging"
effect

e be o
Bow on the tailpiece L -

free glissando from the w

initial indicated pitch

Strike the string with
the finger, and glissando
in the indicated direction

A downwvard glissando on
an open string by turning
the tuning peg

Pizzicato between the

bridge and the tailpiece
on the designated string
(in the indicated rhythm)

Tempo according to spacing

The two pitches are to be
played simultaneously

A gradual change of bowing

from over the fingerboard

to near the bridge

Repeat "ad libitum" (freely)
the indicated vitches
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allegro con Huoco
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